FADE | N:
on a black screen with the the word "Ral ph."

DI SSCLVE TO
| NT. MJUSEUM -- DAY

FI TZ stands, |ooking at a scul pture of an oriental dragon.

He is slightly unkenpt, though by no neans dirty. There is

sonet hing mani ¢ and cynical in his stare, matched by a

sweet ness and i nnocence that tics across his face occasionally -
bursting through like a brief glinpse of sunlight on a cl oudy,

t hunderi ng day.

He | ooks at the dragon. The dragon | ooks back.
And | ooks.

And | ooks.

Finally Fitz reaches a breaking point.

FITZ
| hate it when inani mate objects
talk to ne. Especially dragons.
They're the worst. Pretentious
bast ards everyone.

As he continues to speak,
VARI OQUS | MAGES OF DRAGONS
are di spl ayed, sone painted, sone scul pted, sone trinkets.

FITZ (V.0Q)
How strong they were, how beautiful,
how goddammed honor abl e. Yada yada
yada. Then they give you this |ong
sob story about how they were hunted
down |ike vermn, |ike nothing better
than rats and all they ever wanted
to do was to conme up with a Grand
Unified Field Theory.

VARI QUS | MAGES FROM MOVI ES

are shown, all of them scenes of people "slaying" dragons.

(I'f the rights to do this are too expensive, various draw ngs
and paintings should be substituted. The sane suggestion

goes for any other nontage nentioned that require nedi a
sources.)

FI TZ

glares at the oriental dragon.



THE ORI ENTAL DRAGON
gl ares back.
FI TZ

then sml es.

FI TZ
And eat a few virgins. Oh, yeah
they'Il cop to that one.

Fitz's voice continues over the inmage of a
CH LD S DRAW NG OF A DRAGON AND A DAMSBEL I N DI STRESS

with the various parts of the picture |abeled in crude,
child' s handwriting.

FITZ (V.Q)
But as soon as they do they' Il go on
and on and on about how, because
they could see into the future, they
woul d only eat virgins who were going
to die an even nore unpl easant and
tragic death within a year.

FI TZ

smles at pair of old wonen as they wal k past him Both wonen
are clearly unconfortable under Fitz's gaze.

FI TZ
More unpl easant than bei ng eaten by
a dragon? Yeah, right. Have you ever
snel |l ed a dragon's breath?

He waves wildly at the old wonen as they go around a corner.
Then takes a nedicine bottle out of his pocket, opens it and
swal lows a pill.

FITZ (V.O) (CONT' D)
The nedi cati on was supposed to keep
t hem away. But here | am at the
fucking nuseumlistening to sone
damm dragon bl ather on. Hi s nane.
I s. Ral ph.

THE ORI ENTAL DRAGON

stares quietly at Fitz, then in a voice om nous and
reverberating .

RALPH (V. Q)
Yes, Ral ph



FITZ
gri maces and shrugs.

FI TZ
It's not |ike he was tal king, nore
I i ke communi cating, you know, that
mnd to mnd crap.

Ral ph conti nues to speak over a
SERI ES OF SHOTS

whi ch show i mages mrroring or conplenenting the ones that
Ral ph nenti ons.

RALPH (V. O.)
It is a nane that predates your
species by mllennia. One of the
Anci ent Names and not to be nocked
by some pup of a human who knows
not hi ng of the great Mysteries of
the Universe. | have seen the Aurora
Borealis fromthe inside, you pitifu
man child. | have touched the Edge
of the World with my wi ngs and di ved
to the Nether Regions of the Seas,
you silly m snoner of a species.
Hono Sapi ens Sapiens? | don't think
so. My nane is not one to be judged
by such as you.

FI TZ
wat ches the approach of a YOUNG G RL.

FITZ
Jesus! Just a bit touchy there, aren't
you Ral phy boy? But then, they al
are.

The Young Grl stops in front of Fitz who | eans down to tousle
her hair.

FI TZ (CONT' D)
And everyone of them has such a stupid
name. | nmean, they're dragons right?

The YOUNG G RL'S MOTHER approaches as rapidly as she can

wi t hout actually running, snatches the Young Grl's hand and
| eads her away fromFitz. The child | ooks back and waves.
Fitz waves back

FI TZ ( CONT' D)
You'd think they'd all have cool
names, but it's all



SERI ES OF SHOTS

of paintings of regal |ooking dragons with their "stupid"
names underneath or to the side.

FITZ (V.Q)
"Ral ph" and "Leon" and "Dudl ey" and
"Ernestine"” and "Lotti." | always

| augh at fantasy stories .

A nunber of generic fantasy names nove variously across the
screen in greater and | esser "fantasy-ish" fonts.

FI TZ ( CONT' D)
oo t hat use grandi ose soundi ng
names for dragons. Cbviously none of
t hose authors ever tal ked to one.

DI SSCLVE TQO
INT. FITZ'S APARTMENT -- N GHT

The apartnment indicates intelligence limted by a disordered
mnd. It contains hundreds of books and dozens of crude
drawings. Fitz sits at a paper and magazine strewn roll-top
desk, clicking away at a manual typewriter. Next to the
typewiter is a pewter dragon around ei ghteen inches high.
Cccasionally he stops typing and | eans close to the dragon.
Noddi ng sol emmly, he then begins to clack away once nore.

FITZ (V.Q)
| tried to sell a story once. A dragon
story.

EXT. POST OFFI CE -- DAY

Fitz paces back and forth in front of the steps several tines.
Muttering softly to hinmself. Buses pass by. People avoid
him Finally, he goes into the building.

FITZ (V.0Q)
| didn't even nmake it up, it cane
straight fromthe dragon's nouth. It
was all true .

| NT. DI NER -- DAY

Fitz sits at the counter, a cup of coffee in one hand and a
pi ece of paper in the other. The COX | ooks bored and only a
bit nervous that Fitz will spill the coffee all over the

pl ace as he speaks.

FI TZ
and those bastards said that | shoul d
| earn nore about the genre before
subm tting. Fucking Fantasy and

( MORE)



FI TZ (CONT' D)
Sci ence Fiction Magazine. Not ny
fault Dudl ey sounds |ike sone m x
between Wl liam F. Buckley and Ted
Koppel . But no .

EXT. QUTDOCR PLAZA -- DAY

Fitz stands next to several people who refuse to | ook at
hi m

FI TZ
. . . can't have a dragon story that's
true, right. What do those bastards
know anyway right? Rem nds ne of
that line in that novie .

A SECOND MOTHER wal ks wi th YOUNG BOY. I n one hand, the Boy
holds his nother's hand, in the other, he holds a ball oon.

As they approach Fitz, the Boy |loses his grip on the ball oon.
Fitz, noving fast, grabs the string and hands it back to the
Boy. His verbal patter doesn't mss a beat.

FI TZ (CONT' D)
what was it? Dam, | can't renenber
t he name of the novie, you know the
one, where Jack N chol son says "You
want the truth? You can't handl e the
truth.” Anyway, that novie.

INT. FITZ'S APARTMENT -- N GHT

Fitz sits at a small Formi ca table eating a peanut butter
and jelly sandwich while staring at a small, black and white
television that sits on the table. The sound is turned off.

I NT. FITZ'S APARTMENT, BATHROOM -- LATER

Fitz spits toothpaste. R nses and | ooks at his gaunt
reflection. Atear rolls down his cheek. He pulls the cord
on the Iight and the apartnent goes bl ack.

FADE QUT:
to a black screen with the word "Mana."
FADE | N:
| NT. MAMA' S BEDROOM - - DAY
MAMA |ies in bed as sunlight streanms in, shadows etch
t hensel ves across the roomfromthe blinds. She is a pretty
woman, but with dark circles under her eyes and a tired,
worn out | ook.

YOUNG FI TZ enters, a tentative and nervous boy of 8. He
carries a small platter wwth a grapefruit, tea and two pieces



6.

of toast. Mama maneuvers, tiredly, to a sitting position and
takes the tray, setting it on her lap. Young Fitz stands
next to the bed. Witing.

FITZ (V.0Q)
Mama didn't ever talk to dragons.
But when she stopped taking her pills,
she had | engthy conversations with
el ves.

| NSERT

of a picture of an elf with the worlds "ElIf. Not Dragon"
scrawmed in a nessy, child' s print.

| NT. MAMA' S BEDROOM -- NI GHT

This Mama is three years younger and energetic. She puts on
a show for an enthralled 5 YEAR OLD FI TZ. She prances and
m mes her adventures with the elves, telling magic with her
body and her eyes.

FITZ (V.Q)
She used to tell ne stories when
was a kid. | liked it when she did

t hat .
| NT. MAMA' S BEDROOM -- DAY

She pushes the tray away, food half-eaten. Young Fitz takes
the tray and watches his nother.

FITZ (V.Q)
She didn't do it very often when she
was taking the pills. She didn't do
nmuch.

EXT. CHURCH -- DAY

Young Fitz holds his Mama's hand as they walk to the doors

of the church. People glance their way and turn, quickly.
Their furtive glances obvious and judgnental. Mama ignores
the looks with a quiet, sad dignity, while Young Fitz squirns
W th enbarrassnent and anger.

FITZ (V.Q)
Everybody used to call Mama crazy. |
didn't like that. Not one fucking
bit. I used to go after anybody who
sai d that

As Young Fitz and Mama enter, a sharp and rodent-1| ooking
woman turns to her conpani on and says sonething, then smles
at Young Fitz.



I NT. CHURCH -- DAY

The smal|l church is about half full. The MNISTER is a sour
| ooki ng man who clearly enjoys a sense of spiritual power.
Young Fitz is staring, nurder in his eyes, at the RODENT-
LOOKI NG WOMAN who had insulted his Mana.

FITZ (V.0Q)
used to go after themw th ny
teeth, put a nice bite mark on their
armor their |eg.

EXT. CHURCH -- LATER

Organ nusic spills out of the church doors. The M nister
stands at the door, |ooking smug as he greets his

pari shioners. First Mama and then Young Fitz shakes his hand
and begin to wal k away, but they are stopped by a GENTLE
MAN, who speaks a few soft words to Mama. As they speak,
Young Fitz sees the Rodent-Looki ng Woman cone out of the
church and shake hands with the mnister. Fitz shudders,
bares his teeth and takes off |ike a rocket, runs fast and

| ands a vicious bite on the woman's ass. Pandenoni um as the
Wman shrieks and col |l apses into the Mnister's arns. Manma
qui ckly drags Fitz away, scolding himfor the benefit of the
peopl e around them but barely restraining a w de and
supportive grin. As they both go around the corner of the
buil ding, Fitz and Mama burst into |aughter. The joy of
scoring a point against the vicious world.

I NT. MAMA' S BEDROOM - - EVEN NG

Mama is propped up and staring blankly at a small bl ack and
white television (yes, the sane one). Young Fitz lies on his
stomach on the bed, drawing a picture of a Princess surrounded
by m ghty but tiny Warrior El ves.

MANVA
Fitz.

The boy freezes. Unsure of what is about to happen, a caution
accunul ated over the years.

MAMVA ( CONT' D)
Fitz. Let. Can. |. Let Mama see what,
what you are draw ng.

He smles, eager at the attention and noves to sit next to
his Mama, drawi ng pad propped agai nst his knees.

YOUNG FI TZ
That's you, Mama, and those're the
el ves.

He flips a page backwards, revealing a picture of the sane
Princess riding a dragon in the sky, a small boy riding in
front of her.



YOUNG FI TZ ( CONT' D)
And that's you and ne flying a dragon
away fromall the bad, nean, stupid
peopl e.

Mama smles, a tear staining her cheek. She bends close to
her son, kisses himsoftly on the cheek and whispers in his
ear.

MANVA
Never give up. My little valentine.
Never let themtell you anything.
Just keep going ny sweet, |ovely
prince. Never give up

Young Fitz | ooks up at her with the all the strength and
courage of innocence.

YOUNG FI TZ
| won't Mama. | prom se

FADE QOUT:
to a black screen with the word "Her" witten.

I n bl ackness a voice sings "My Funny Valentine." There is
the clink of glasses and nmurnur of voices.

I NT. JAZZ CLUB -- N GHT

The place is sleek and nodern, but snoke-filled and dark. On
a small stage, THE SINGER is performng. A small jazz conbo
pl ays behind her. Fitz sits at a small table, a Bass Ale in
front of himas he builds a small building out of nmatchbooks.
Though he is doing this, he gives the very strong inpression
that he is utterly and perhaps even tragically, caught up in
The Singer's perfornmance.

The song ends and Fitz is the first to applaud, carelessly
knocki ng over the little matchbook house and nearly spilling
his beer. As The Singer takes a break, the conbo begin an

i nstrunent al .

Fitz sips his beer as The Singer is nobbed by a nunber of

good | ooking and young . . . well, the word "suitor"” woul d
be a bit too high-class for them let's nerely call them
"hopefuls.” She is clearly enjoying the attention w thout

t aki ng any of them seriously.

She notices Fitz, smles, and then waves. She obviously knows
him He waves back, but turns away quickly, enbarrassed.
Swigs his beer and returns to building with his matchbooks.

FITZ (V.0O)
The truth is. | think I |ove her.

THE SI NGER



i s laughi ng, surrounded by admrers.

FITZ (V.O) (CONT' D)
And it scares the shit out of ne.
Scares me nore than tal king dragons
or the fact that nmy own race

MONTAGE OF PCLI TI CI ANS AND TALK SHOW HOSTS

FITZ (V.0 ) (CONT' D
is a bunch of norons who are so busy
fucki ng thensel ves

MONTAGE OF WAR | MAGES

FITZ (V.O) (CONT' D)
that by the time they realize what
t hey' ve been doing it will be too
| ate and

| MAGE OF NUCLEAR EXPLGOSI ON

FITZ (V.O) (CONT' D)
Poof . The cockroaches get their
chance.

THE SI NGER
turns to look directly at Fitz.

FI TZ ( CONT' D)
Those fears are nmanageable. A few
pills, sonme cynical, superior and
sarcastic remarks made at sonme poor
sl ob' s expense and | can cope. But
this .

THE SI NGER
turns away. We see
FI TZ

rebui | di ng his mat chbook structure. He speaks the follow ng
quitely, sharing his feelings wwth only the small and sil ent
mat chbooks.

FI TZ ( CONT' D)
| feel nyself being pulled out of ny
body whenever | see her. My stonmach
rolls around and around |i ke a dog
pl aying on the grass. M heart stops,
races, stops again and then feels
like it's going to explode out of ny
chest. My throat feels |ike I
swal | oned a glass of sand and | start
( MORE)
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FI TZ ( CONT' D)
to trenble. And if she touches ne!

Forget it. It's all |I can do not to
fall into sone kind of cataleptic
shock. | can't even begin to inmagine

what woul d happen if she kissed ne.
|'"d die. Really, just fucking die
right there. Fall down dead and start
feedi ng the worns.

Fitz's face is held still by the thousand conflicting enotions
generally lunped under the words "fear" and "l ove." Sonewhere
in the background, she starts singing again. The matchsticks
fall to the table and the fl oor.

I NT. DOCTOR S OFFI CE -- DAY

Qobviously a psychiatric facility. The DOCTOR sits behind his
desk, looking at Fitz's file. There is a LARCGE ORDERLY
stationed by the door, arns crossed, |ooking |ike he enjoys
ki cking small puppies. Fitz sits in a chair, trying his best
to look |ike he gives a shit.

FITZ (V.Q)
My doctors say | have a quote

As Fitz speaks the follow ng words we see an
EXTREME CLOSE UP

of the Doctor's lips noving in slow notion but synced with
Fitz's voice.

FITZ (V.0.) (CONT' D)
TENDENCY TO EXAGGERATE THI NGS

FI TZ
| ooks directly at the canera.

FITZ (V.O) (CONT' D)
Unquot e.
(beat)
VWhat do they fucking know?

EXT. CITY STREET -- N GHT (MOVI NO

Fitz is walking rapidly along the sidewal k. It is late, but
there are still a few drunk students, sone honel ess, and a
few hustlers on the streets.

FI TZ
No, really, that's not just a
rhetorical question that |'m asking
into enpty space |like sonme idiot
phi | osopher pondering the nature of
MORE
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FI TZ (CONT' D)
the universe, drool dripping down ny
chin and eyes glazed with the search
for truth. Just what do these fuckers
know? Do they know the electricity
of her hand lightly touching ny cheek?
O the void | fall into every tine |
| ook into her blue eyes, a void that
rips ne apart atom by frigging atom
until 1'mnothing but nothing in a
good way?! Do they know anything
about that swirling feeling | get in
the mddle of nmy chest, not where ny
heart is but where ny heart feels,
whenever she | aughs at one of ny
stupid jokes, laughs for real, not
' cause she's being polite or anything
like that? And do they have the
slightest fucking clue as to what
it feels like

MONTAGE OF | MAGES MATCHI NG THE FOLLOW NG | MAGES, FAST AND
SHARP LI KE SNAPSHOTS CUTTI NG | NTO FI TZ

FI TZ ( CONT' D)
To lie in bed and picture being with
her, wal ki ng on the beach, hol ding
hands, kissing her, making love to
her

EXT. CTY | NTERSECTI ON -- CONTI NUOUS
A flashing red |ight.

FI TZ
And then renenbering that |'mcrazy
and that dragons talk to ne and that
| "' m never ever going to be anything
but what am

I NT. FITZ'S APARTMENT -- LATER

Fitz lies, fully clothed, on top of his bed. He cradles a
smal |l mcro-cassette recorder. It is playing a tinny and
barely heard recording of The Singer fromearlier in the
eveni ng singing "My Funny Val entine."

FITZ (V.Q)
And I'mangry and |I'm sad and happy
all at the sanme time 'cause even if
| know what's inpossible, | can still
dream and she's still innmy life and
that counts for sonething, even if
we, she | can't :



12.
I NT. DOCTOR S OFFI CE -- DAY

Fitz smles like an idiot child at the Doctor as he stands
up and noves to the door.

FITZ (V.0Q)
No. They don't know anyt hi ng about
that and so when | say 1'd die if
she ki ssed ne then

| NT. PSYCHI ATRI C FACI LI TY -- CONTI NUOUS

Fitz exits the Doctor's office, followed closely by the
Orderly, as soon as the door closes, Fitz's smle crunbles
and he turns to the Oderly

FITZ
Don't even start, ok. Just a word to
the wise, 'cause I'mnot in the nood.

INT. FITZ'S APARTMENT -- N GHT

Fitz is typing on his typewiter lit only by one bare bulb.
The tinny sound of The Singer fromthe m cro-cassette recorder
is heard. He types out the foll ow ng words:

And I'm not even going to tell her nanme. So There.
It's a very pretty nane.
Fitz stops typing. Raises a finger to his |ips.

FI TZ
Shhh.

I NT. FITZ'S APARTMENT -- LATER

Fitz sits on the floor, surrounded by books and nagazi nes.

In a mani ¢ nood, he cuts pictures and words to pieces and
glues themto a | arge sheet of paper creating a collage. He

is using Elmer's glue and it is squel ching everywhere, getting
on his fingers and the floor. Everything starts sticking to
everything el se. Voices, barely heard, whisper through the
room nam ng things. Mther, Lover, Crazy, G ue, Radio, John,
Fitz, Scissors, Thorazine, Chlorpromazine, Mellaril, Polixin,
Fl uphenazi ne, Conpazi ne, Stel azine, Hal dol, Hal operi dol.

The sound swirls around Fitz, the barest |evel of audible.

FITZ (V.0Q)
If there's one thing that the dragons
have taught ne, its the power of
nanmes. And the doctors. Oh yeah
t hose doctors | ove to nane things,
to control things with their diagnosis
and their prescriptions and their
little Latin phrases and their jargon
( MORE)
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FITZ (V.O) (CONT' D
as they prance around |ike witch

doctors
Pause.
FI TZ (CONT' D)
Only witch doctors know nore about
real stuff then any of these arrogant
MDs with their oh-so-sincere | ooks
that go right past you until you
want to screamin their face and
wave your arns around just so they
know t here's anot her human fucki ng
being in the room not just a case
nunber .
Pause.
FITZ (V.O) (CONT' D)
Don't do it though. Trust nme. It
only makes nore trouble than it's
worth. Really.
Pause.

FITZ (V.O) (CONT' D)
O don't trust nme, | don't fucking
care, learn the hard way.
I NT. FITZ'S APARTMENT -- LATER
G ue caked fingers type slowy:

So I'm not gonna give you her nane cause then you cant take
her from ne.

FITZ
| may be crazy. But |'m not stupid.
Shhh.
FADE OUT:
| NT. MJSEUM -- DAY
We are back where we started. Fitz is still talking to people

as they pass by. Mania only occasionally breaking through,
but he contains it.

FITZ
The world could use a few nore crazy
and a lot less stupid. | tell you.

It's like the other novie with the
guy from Bosom Buddi es.
( MORE)
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FI TZ ( CONT' D)

Yeah, that one about that stupid-ass
fuckup who has his shit served on a
gol den platter. Gunp. Chunp. Dunp.
Runp. Lunp. Sunp-punp. Get the
picture? | hated that novie. Swore
off shrinp for a whole nonth. On
principle. | may not have sold a
story and | may not have a girlfriend
but 1've got principles. Wich is
nore than | can say for nost of the
sorry, fucked up, idiotic, asinine,
m ndl ess schmucks who go around our
sad little planet screwing it all up
for the rest of us. Asshol es.

(beat)
Not one word fromyou Ral ph. | nean
it. 1've got a killer headache and
besides its not your part of the
novi e.

MONTAGE OF SEX AND LOVE | MAGES FROM MOVI ES

FITZ (V.O) (CONT' D)
The way | see it is that we're al
bei ng poi soned. Forget all this
vi ol ence crap in the novies and on
t.v., the real danger is how they
give us love. | nmean it. Really,
just look at the shit they punp out.
Were | come from nost of what |overs
do in novies is called stal king. And
all the polite raping they do, "no,
no" turning into sone unspoken "yes"
as he passionately grabs her and
ki sses her and off they go, hunping
i ke rabbits despite all the fear
and resistance in her voice. Were |
cone fromyou go to jail for shit
i ke that, but not in the fucking
novi es.

| NT. RI SD MJUSEUM - - CONTI NUCQUS
FI TZ

Mama taught ne all about real |ove
and that it's long and stupid and
bori ng. Dangerous too.

I NT. MAMA' S LI VI NG ROOM -- NI GHT

SERI ES OF | MAGES:

Mama being hit.

A man passed out surrounded by bottles of beer.
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Mama bei ng raped.
Mama bei ng di scar ded.
Shouts and screans.
Anger and a young boy's fear.

FITZ (V.Q)
Love, Mama said

INT. FITZ'S APARTMENT -- N GHT

FI TZ
... is like a knife in the back,
hurts |Iike hell, but when you take
it out and the bl ood pours out, you
want it back.

I NT. JAZZ CLUB -- N GHT

Anot her night. The Singer is on stage singing Cole Porter's
"Ni ght and Day." Her voice and the sounds of the club are
muted, far away. The sound of a HEARTBEAT.

FITZ (V.0Q)
So I know, ya' know, | know that
it's all bullshit and that no matter
what | feel, if she and | were ever
. . . to, ya know. . . I'd growto
poi son her and she'd poi son ne and
together we'd send each other to
hell with silent accusations and
anger and sl aps and viol ent, post-
fight sex. So it stays in ny head,
| ocked up with all the rest of the
worl d, the dragons and the . . .the
ot her things. Locked up and tight so
that it won't get out. Pretty pictures
that keep nme warm at night in the
| and of make-fucki ng-believe.

FI TZ
| ooks directly at us.

FI TZ ( CONT' D)
Do you believe ne? Anyway .
| i ed before.
(beat)
| know | | ove her.
(beat)
And it scares the hell out of ne.

| medi ately the sound of the club and her voice cones ful
vol une and the heartbeat cuts out.
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As she sings, his face rel axes, sonmething inside Fitz unw nds

and he lets the beauty of her voice, the sadness of the song
wash over him It is enough.

For the nonment.

FADE QOUT:
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